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Enforcement of 
Digital Rights in 
Sound Recordings



The Recorded Music 
Industry is a Digital 
Industry
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2017: Recorded Music Industry

growth compared 
to 2016

8.1%

global trade revenues for the 
recorded music industry in 2017

US$17.27bn

Third consecutive year of global growth 
after 15 years of declining revenues
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Global Recorded Music Industry Revenues 1999-2017

Source: IFPI. All figures translated to USD  at 2017 fixed exchange rates. Sales are reported in accordance with IFPI International Sales Reporting Standards. Global full year figures represent the results of 50+ markets and exclude synchronisation and performance rights revenues.

+3.2%

+5.9%

+8.1%

(In billion US$)



Streaming
38.4%

Downloads
10.6%

Other digital
5.4%

Physical
30.0%

Performance 
Rights
13.6%

Synchronisation*
1.9%

Global Revenue by Format 2017

Digital revenues:
54.5% / US $9.40 billion

Digital formats responsible for:
• more than half of all industry 

revenue at 54.5%
• 64.5% of all sales revenue (digital + 

physical sales only; performance & 
sync excluded)

Digital formats comprises:
• streaming
• downloads
• mobile
• other sources (e.g. interactive 

radio)

*Synchronisation refers to inclusion of music into 
movies, TV programs, advertising, etc





Digital piracy overview
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Digital Piracy

• Recorded music industry remains over 30% lower than its peak in 1999 
despite exponential growth in consumption of music

• Digital piracy is biggest obstacle to music industry realizing its true value

• Unlicensed streaming, peer-to-peer (P2P) file-sharing networks, cyber-
lockers, aggregators, forum & social media sites, stream ripping and 
illegal mobile applications

• Legal digital music services cannot compete with free illegal services that 
do not pay producers (who invest in the making of the music), performers 
(their livelihoods), composers, publishers 

• Digital piracy undermines the licensed & legitimate music businesses across 
many forms, platforms and channels 
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Rate of unlicensed use high in some Asian markets

33%

90%

70% 68%

62%

49%
45%

42%

30% 28% 27% 26%
23% 23%

18% 17%

Global

(Core 13

countries)

India Brazil Mexico China * South

Korea

Spain Italy United

States

Australia France Japan Canada Germany Great

Britain

Sweden

Source: IFPI/IPSOS Digital Music Study 2017. Base: All Respondents. Q3: When, if at all, did you personally last do each of the following? Used in past month / past month: Cyberlockers / Stream Ripping / P2P

* Figure for China does

not include stream ripping



BitTorrent leads as the largest piracy category;
stream ripping and cyberlockers closely follow

Source: comScore April 2017. Desktop access; home & work

Global includes 17 countries tracked by IFPI

37%

29%

29%

3% 1% 1%

Share of unique visitors by piracy category - Global (Desktop, April 2017)

BitTorrent

Stream ripping

Cyberlockers

Linking sites

P2P Clients

Mp3 download

In 2016, an estimated 
29 billion tracks were 
illegally downloaded 
globally on lockers, 
BitTorrent and stream 
ripping 



Issue –
Stream Ripping
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Stream ripping

The process of creating 
a downloadable file 
from content that is 
available to stream 
online without paying 
for the reproduction
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Stream Ripping 
• Digital Music Study 2017:

• Stream ripping increasing across major Asian countries in 2017

• Reasons for stream ripping include: it’s free (33%) / listen to music on the go 
(28%) or without an internet connection (27%) / it’s a safe environment 
without viruses or malware (26%)

86%
India

24%
Japan

85%
China

38%
South Korea

25%
Australia



YouTube-MP3
• Previously the largest stream ripping site in 

the world, generated hundreds of thousands 
of dollars in advertising revenue per month

• Site shut down globally in Sept 2017 following 
a settlement reached with the recording 
industry

• YouTube-mp3 had over 60 million users per 
month

• The settlement set a good precedent –
continued actions against other sites 



Issue –
UUC websites
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User-uploaded content (UUC) websites

• Claim safe harbour applies

• Creates 2 big problems: the Value Gap and ineffective 
notice and takedown mechanism
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Value Gap explained
• Safe harbour should only exempt liability of technical, automatic and passive service 

providers

• Many UUC sites however take an active role to optimise the presentation of 
uploaded works and actively promote these works, and monetise out of it

• Distort the fair licensing market

• The problem has to be fixed by legislative amendments – e.g. EU



Top 10 Most Viewed Videos on YouTube



US$22



Notice and Take Down vs Stay Down
• As a condition for safe harbour, service providers are required to take down 

content or links complained by right holders
• The process is ineffective, as most service providers only remove the specific 

URL link; abused by some service providers

• In 2016, IFPI and national groups sent 19 million take down requests, i.e. 

52,000 requests per day

• Yet, 95.7% of IFPI’s notices involved the same content on the same site

• Therefore, Notice and Stay Down is necessary, i.e. service provider should 
remove all copies or links to the same notified content, and to prevent such 
copies of links to that content being made available on its service



The Need for “Notice & Stay Down” (NSD)
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• Thousands of notices generated for same contents to the same sites



Measures for 
combating digital 
piracy –
Website Blocking

05



Website Blocking Available in at least 27 Countries

SOUTH AMERICA

Mexico 
Brazil 
Argentina 

EU/ EEA MEMBER 

STATES

Austria 
Belgium 
Denmark 
Finland 
France 
Germany
Greece
Iceland 

Ireland 
Italy 
Norway
Portugal
Sweden 
Spain 
UK

Australia 
India 
Indonesia 
Malaysia 
Russia
Turkey
Singapore 
South Korea
Thailand* 

EURASIA AND 

AUSTRALASIA

Over 

1,800 
unique URLs 

blocked to sites 

containing 

music

*not yet tested



Website Blocking – Asia Pacific

Key

No Legal Basis for 
Blocking

Legal Basis for 
Blocking But No 
Cases Filed

Domains Blocked

Unclear legal basis

Countries with No 
Explicit Legal Basis 

for Blocking

Japan

China

Taiwan

Hong Kong

New Zealand 
(unclear)

KR

IN

MY

ID

SG
AU
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Source: incopro

Site blocking in 
Australia has resulted 
in usage reduction of 
53.4% to blocked sites 

Overall usage of top 
250 unauthorized 
sites decreased by 
25.4%

3 sites - SolarMovie, 
Torrentz and 
TorrentHound - have 
shut down

Website Blocking proved effective in Australia



Measures for 
combating digital 
piracy –
Cooperation with 3rd

parties
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Advertisers – Infringing Website List (IWL)
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• Advertising is major funding source for unlicensed music services 
worldwide: 2013 Digital Citizens Alliance study suggested that US$227 
million earnings from piracy

• UK’s PIPCU launched the first Infringing Website List (IWL) in April 2013

• Purpose is to reduce the money being made by pirate websites from the 
sale of advertising space



Infringing Website Lists
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UK – PIPCU (Police Intellectual Property 
Crime Unit, City of London Police

India
TIPCU
MIPCU

Taiwan

HK IWL

Indonesia

Vietnam



Search Engines – Delisting / Demotion
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• Carnegie Mellon University research shows that search engine results directly 
influence people's decision to pirate movies, or buy them legally

• Solution – Remove/delist or demote pirate sites in search results while 
promoting legal sources will lead fewer people to pirate sources 



Domain Registries – Suspension of domain names
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• Domain name registries 
revoke domain names by 
reason of court order or 
on request by 
enforcement agencies 
(e.g. PIPCU), or where 
the domain name 
holders fail to provide / 
verify registrant’s details



What 
We Do

We promote the value 

of recorded music, 

campaign for record 

producer rights and 

expand the commercial 

uses of recorded music 

in all our member 

markets.

countries with
national organisations

members worldwide



Brunei – Joint Licensing

• IFPI facilitates the joint licensing of BruMusic (for record 
producers) and BeAT (for music work authors)

• BruMusic issues joint licences to users of public performance and 
broadcast rights of music in Brunei

• Introduction of collective licensing and the two societies on 
AGC’s website: 
http://www.agc.gov.bn/AGC%20Site%20Pages/Copyright.aspx

http://www.agc.gov.bn/AGC Site Pages/Copyright.aspx


END
Thank You!

Please contact: felix.yuen@ifpi.org
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